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stx-foot-cight-inch walkdng cane leans againat the wall. A chair lacking
frant legs bends to the floos. All but the phrase “He was a — nobody™ b
obliterated from a printed page. In his shew “Foar Corners,” John Latoar
presents the four comers of a. room, the four corners of & page; within these
spaces he exposes hitories of human assockatbons and forgotien feelings.
Each sculpture is a domestic construction originally intended 10 suppon
people or to hold their belongings: chairs, a bureaw, drawers. Latous cuts,
rearTanges, trists, adds to and paints each piece until it pesomates with ssso-
ciations, often conddering cach object for up to a year before imposing his
will onto the fnal forsm. Many of his works remakn untitled, leaving the
exact meaning ap to cach viower,
A carved antique chair & thed down 10 touch the floor as though
kneeling. The knanimate object mimbes a human event and thoughis of
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knceling benches, supplication, stumbling and sinking spring 1o mind.
Anosher chair is split in half, one side twisted up; its angular planes intersecs
and overlap. The chair becomes a Cubtit constraction seen from all sides. A
bureau Hes prone, a paned cut out and repositioned, creating a visual path-

way beading up the nu’v:d]e;.mrlbee\dyud into the empty shell thae
nrrnrh:ld the artifacts of someone’s daily routine,

While the furniture may be viclently disjainted, the body of work
thmF&rhyﬂud.lﬁ:hwnplﬁdem T l]llbc'pim:.
A subtle ﬁnlmll'br:sﬂrpﬁvﬂrllh:hcﬂuuh In antiques reside
human histories and embedded émotions, Latour releases possible narn-
tives lying within each abject, historiea dense with mvstery: His result b a
Gothic, emative drama flavoured with postmodern prychoanalytic theory

Anthoay Vidler, in his book The Architectural Uncamay, onnects the
unsettiing espects of comemporery disembe-died architectural fragments 1o
psychology: It a theory that would describe Latonr’s manipulation of
obiects &5 3 means 1o stress their affective consent. The tall cane, titied Frag-
ite, shifts scale to create its o drams of evocations, Firaly it functions &
a seif-portrait of the artist, who stards only two inches shorter than the six-
foot-cight cane. The hvper-extended staff bs an ironic characieristic in an
obiect often linked with shorter people and loager lives, It drews out
reflections on the length of ife, seps taken, memaornies of the deceasad, and
also suggpests the grotesque, the ennabaral, the frightening. Depending on
thelr associations, Latours works can be both comforting and unperving.

Hung salor-style on the walls are framed pages fram two of the artlst’s
favourite novels, D, Jekyil and Mr, Hyde and Frankensrein, and it's oo suz-
prise thay both are Gothic mories, Latowr has painted ever all but a fiew
words bo crese & new meaning on exch page. “The thing was mos: sbeurd™
remaing on o apoiher reads, “This sirange bome.” Indecd, Latour s
creaved a strange home, comstructed with the discerds of human lfe and
populated by the echoes of human emotion, CHRISTOPHER WILLARD
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